"Pauline Elizabeth Hopkins: Plagiarism, Appropriation, and African American Cultural Production" begins with Richard Yarborough's personal and institutional history of reading Hopkins, the changing conditions of her reception, and how her example bears on African American literary history. JoAnn Pavletich confronts the extensiveness of Hopkins's plagiarism, but in contradistinction to Geoffrey Sanborn, whose 2015 essay on Of One Blood (1903) reignited scholarly interest in the general subject of Hopkins's borrowings, Paveletich situates Hopkins's practices according to the norms of their day.
In turn, Ira Dworkin continues this investigation with his inquiry into an underexamined context for reading Hopkins, namely her fictional and nonfiction sources from the African continent, including travel narratives, which sometimes came across her desk as the editor of the Colored American Magazine. Doing so enables Dworkin to pose fresh and challenging questions about Hopkins's reading and writing. Lauren Dembowitz returns to the tropes so well identified with Hopkins, womanhood and passing, and explores how unacknowledged sources and appropriations from a story published in Frank Leslie's Popular Monthly, Fanny Driscoll's "Two Women" (1884), helped to shape Hopkins's purposes in Hagar's Daughter (1902) .
Readers will find that beyond the sensationalism of the claims of plagiarism, scholars have taken the critical potential of this discussion to a more substantive level and have demonstrated the uses to which these findings give rise. So I hope you'll read our Hopkins symposium and that you will turn to the ALH Forum as a regular feature of your online readings in American literary history.
